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I am a composer, researcher, activist, and performer, with an explicit interest in political, sociological, and 
critical theory perspectives, in both my research and creative work . I am interested in developing a career 
combining research, teaching, and creative projects, thinking about how contemporary music can intersect 
with decolonising, gender studies, and other radical and critical theoretical perspectives.  

education 
Guildhall School of Music and Drama (2019 — 2021) 
Artist Masters in Composition 
Supported by a Guildhall Scholarship, a Ralph Vaughan Williams Bursary and a Community Foundation Award.  

University of Cambridge (2016 — 2019)  
BA Hons (Music), Class I 
Papers included:  

• ‘Decolonising the Ear’  
• Dissertation, titled “It’s just a group of men, and I’m outside... I just think, why is this, what can I do?”: 

Exploring barriers to women composing in the present day 
• Analysis Portfolio, for which I submitted two extended essays, analysing a graphic score by Claudia Molitor 

and a long-form popular song by Joni Mitchell, both with feminist and decolonial perspectives 
• ‘British Popular Music from 1960 to the present day’ 
• Performance, for which I gave a vocal recital of contemporary music by female composers 
• Composition 

Sacred Heart Catholic Comprehensive, Newcastle upon Tyne (2009 — 2016) 
A Levels: Music (A*), Maths (A*), Physics (A*) 
AS Level: English (A)  
GCSEs: 10 A*s including Maths and English, Music, and French 

Other qualifications 
AMusTCL with Distinction (2016) 
Grade 8 Piano (ABRSM) with Distinction (2014)  
Grade 8 Voice (ABRSM) with Distinction (2013) 

publications  
Ward, Joanna. "DECENTRING AND DISMANTLING: A CRITICAL AND RADICAL APPROACH TO DIVERSITY IN 
TERTIARY MUSIC EDUCATION." Tempo 74, no. 294 (2020): 65-76. 

professional development (composition) 
2020 Psappha ‘Composing For’ Scheme creating a work for solo cello for Jennifer Langridge 

2019 Illuminate Women’s Music 2019 Season II (resulting in ‘GRADIENT’ for string quartet and 
soprano, which will be premiered in September 2019 and subsequently toured around the UK)

National Youth Choir of Great Britain Young Composers Scheme (resulting in two works being 
recorded on NMC Recordings, for release in January 2020)

2018 — 19 ensemble recherche ‘Klassenarbeit’ with the University of Cambridge (comprising two 
workshop weeks in Freiburg, and resulting in ‘baby wontcha come on home’, premiered by the 
group in February 2019)



 

selected commissions and prizes 
 

selected awards and grants 

2018 Workshop with the Birmingham Contemporary Music Group, Cambridge University Faculty of 
Music  
piece ‘light sketch’ workshopped by the ensemble and Edwin Roxburgh 

2017 — 18 Sound and Music Next Wave 2 (resulting in ‘to think at the sun’, written in collaboration with 
RNS musicians and Quinta, recorded with NMC Recordings and premiered and released in 
January 2018. ‘to think at the sun’ has since been played on BBC Radio 3)

2017 Helios Collective Formations 2017 (resulting in the short opera ‘hunger’, which has since had 
two subsequent successful productions in Edinburgh and Oxford, and is currently in 
rehearsals for another new production in Birmingham)

2016 National Youth Orchestra of Great Britain Composer (including mentoring from Larry Goves, 
Anna Meredith and guest composers, and performances by the NYOGB Creative Hub around 
the UK)

2021 Commission to record work for Café OTO’s Takuroku label

2020 The Garden Party (new opera commission: an adaptation of a Katherine Mansfield short story, 
to be developed with the Royal Opera House), supported by the PRS Foundation’s open fund

Orchestral commission from the BBC Scottish Symphony Orchestra for their 2021-22 season

Winner of the Lord Mayor’s Composition Prize £4000 prize awarded along with two 
performances of the winning work, ‘cuts, round, slow moving’ for alto voice, viola and piano

New work commissioned for Zeitgeitst, new online cross-arts space with a socio-political 
focus in collaboration with choreographer Jordan Allen

2019 ‘She is more precious than rubies’ commissioned for the Choirs of Jesus College Cambridge to 
celebrate the 40th anniversary of the admission of women students to the college

‘more daffodils’, graphic score for Ensemble Entropy (premiered at Café OTO in April 2019)

2018 ‘in connection with’ for violin, cello and theorbo, for Listenpony’s 2018 tour of the UK

‘Der du bist drei in Einigkeit’ for the Orgelbüchlein Project

‘pigs are the thirstiest animals’, for Galvanize Ensemble with Fretwork (premiered at the Lit 
and Phil Library, Newcastle in February 2019)

Shortlisted for the Royal Northern Sinfonia Young Composer’s Competition with the piece  
‘i love the N.E. <<3’

2017 ‘the banquet’ for the Choir of St John’s College, Cambridge

2016 Winner of the Gesualdo 6 Composing Competition with the piece ‘For a Number of Coins’

Honourable Mention in the Frost School of Music International Composing Competition with 
the piece ‘away’

2020 PRS Foundation’s Open Fund for The Garden Party

Guildhall Scholarship for Masters study

Help Musicians UK Transmission Fund for attending the Darmstadt International Festival 2020

2019 Ralph Vaughan Williams Bursary for Masters study

Guildhall Scholarship for Masters study
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conferences and symposiums 
• Sounds Now Symposium 2020 (attendee) 
• Decolonising the Musical University 2020 (attendee) 
• Eavesdropping Symposium 2020 

- selected to present a talk / performance on ‘Ideological methodologies: political orientations in 
the meaning and practice of ‘new music’’ [unfortunately withdrawn due to the Covid-19 outbreak] 

• The Second International Conference on Women’s Work in Music, Bangor (attendee) 

research interests and skills  
• Decolonising with relation to the philosophies and practices of contemporary music 
• Radical interventions into contemporary music making with regard to diversity, inclusion, aesthetics, and 

practice 
• Gender and class in the broader classical music world  
• Qualitative research; feminist and decolonised interview methodologies  
• Quantitative research; data collection, surveys, basic statistical analysis 
• Application of theory to qualitative and quantitative data 

performing highlights 

Community Foundation (North East) Grant for Masters study

Outstanding Student Contribution to Education Award, Cambridge University  
Highly Commended in the category of Inclusive Practice

Scholarship, Jesus College Cambridge for academic achievement 

Renfrew Prize for most significant contribution to the musical life of Jesus College

2018 Alan Pars Theatre Fund funding for my opera hunger at the Edinburgh Fringe

Sir James Knott Bursary 
awarded to a student of Jesus College who is resident of the North East, for academic record 
and general contribution to the life of the College

2019 LCMF 2019 
with An Assembly 

Final degree recital  
repertoire: Cycle for Declamation (Priaulx Rainier), Tree (Errollyn Wallen), G.L.O.R.I. (Jennifer 
Walshe), scene from ‘hunger’ (Joanna Ward), improv on All I Want (Joni Mitchell) and Our Lady 
of Late (Meredith Monk) — exploring new ways to experiment with, link together, and present 
women’s music. 

Solo vocal recital (Cambridge Female Composers Festival) 
repertoire: works from the last 50 years by female composers, for unaccompanied voice, or 
voice and electronics. Also gave the pre-concert talk on my dissertation research into 
sociological barriers to women composing in the present day.

The Mermaid Café at Queens Art Festial 
improvised set including graphic score ‘when will things change?’

Articulations in King’s College Chapel  
repertoire: Partita for 8 Voices (Caroline Shaw), selection from Récitations (Georges Aperghis)

2018 Solo recital: Claudia Molitor’s MELT (Jesus College Recital Series) 
improvised recital of Molitor’s graphic score MELT, using voice, electronics, piano, and bass 
guitar
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teaching experience 
• Seminar presented to the composition department at the Guildhall School of Music and Drama in June 

2020, titled “Towards decolonising (my) compositional practice.” 
• Lead on the Decolonising Composition Reading Group at Guildhall School of Music and Drama, selecting 

texts and leading discussions around texts  
• Freelance composition and music theory teaching work with children aged 6 to 14 

other research, activism, and organising 
• Co-President of the Guildhall New Music Society 2020-21 

- Programming new music events for composers and other creatives at Guildhall across the 
academic year  

• Blog post for NMC Recordings 
- Reflecting on the process of trying to make experimental choral music with a feminist / 

decolonising perspective.  
• Blog post for Illuminate Women’s Music  

- Title: “Thinking broadly with feminism and composing” 
• Outstanding Student Contribution to Education Awards: Highly Commended in the category of Inclusive 

Practice 
• Blog post for the Cambridge Female Composers Festival (now known as the Minerva Festival)  
• Composition Opportunity Coordinator for the inaugural Cambridge Female Composers Festival 
• Co-President of the Jesus College Music Society 2018-19 

- Included an intervention to ensure that the flagship concert of the year showcased women’s 
talent across composing, performing, and conducting. 

• John Hughes Art Festival 2017 Gallery Team 

references 
Dr Paul Newland — Guildhall School of Music and Drama (current course leader) paul.newland@gsmd.ac.uk 

Dr Amber Priestly — Guildhall School of Music and Drama (current composition teacher) 
amber.priestley@gsmd.ac.uk 

Dr Peter McMurray — University of Cambridge (supervisor) pm638@cam.ac.uk

Collective31: Handel reimagined 
performed commissioned work ‘pastoral symphony’ live with tape and loop pedals 

2017 Cambridge University Opera Society: The Rake’s Progress 
Chorus

2016 — 19 Choral Scholar at Jesus College, Cambridge 
Second Alto. Projects have included performances of Benjamin Britten War Requiem, Edward 
Elgar Dream of Gerontius, Mozart Requiem in D Minor, Bach St John’s Passion, Bernstein 
Chichester Psalms; tours of the UK, Malta, Italy, Romania and South Africa; various recording 
projects.

2014 — 17 National Youth Choirs of Great Britain

2014 Hunky Bluff 
Lina Lapelyte’s composition/performance art piece, Baltic Centre for Contemporary Art, 
Gateshead
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